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Wired 


By Scott Antonides 
Not once in my four years here at Re- 
deemer has my name appeared in the list of 
contributors in the front of the CROWN... 
until now. What then is the driving force 
behind my neglect of calculus and chemis- 
try in favor of an afternoon devoted to this 
article? I write in response to the apparent 
urgency that has arisen in regards to the 
wiring of Redeemer College. Cheerful 
prophets have come forth and would have 
all believe that the wiring of the college is 
necessary for our very survival. Apparently, 
the question is not whether becoming wired 
would be a good thing for Redeemer but 
“whether we can afford not to become a 
wired campus.” I apologize for exposing 
the reader to the word “wired” which con- 
tinues to be overused and under defined in 
every circle. 1am surprised to find that an 
issue scarcely mentioned just a year ago has 
‘ad become a necessity. 
: pen month’s oo apa Seeiained a 


in OTITIS 


hz to gofully wired, Being fully 
wired, i in n this case, Bark to the tepid 
tation of a computer requirement for all in- 
coming students. In other words students 
are required to purchase or rent a lap top 
computer for somewhere in the range of 
$960 to $3000 a year. According to George 
Murphy, the father of one student, “fami- 
lies don’t mind the extra expense because 
they know-and like--what their kids are get- 
ting in return.” It is my opinion that the 
families of students at Redeemer may have 
more questions than George when hit with 
a price tag of a lap top included in the tu- 
ition. It is an understatement to say that 
those of us that pay for our education out of 
our own pocket may have still further con- 
cerns. George emphasizes that his family 
is so tied in with the Internet that they would 
5 feel lost without it. This ever increasing de- 
Bere on the Net and computers in gen- 
etal is yet another reason behind my recent. 
involvement with this issue. 
Several months ago, in an effort to 
voic > my opinion and become more in- 
med, I spoke with Bill van Staalduinen 
i gaa my thoughts on the decision to 
vire the dorms as well as the approaching 
reat of Phase Il. I found myself to be quite 
yhole thing and hence 
n a quest to further myself in knowl- 
ge about this phenomenon called the 
ap sat 1 was surprised to find out 
: dorms are going to be wired this 
er and the tentative date for the ar- 
f mandatory lap tops is September |, 
9. Admittedly had I read the CROWN 
memtnirety:0 few months prior, | would 
known this. With much more investi- 
sored me bt feel somewhat 
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You Will Go Out in 
Joy 


By Michael Zwiep 

Redeemer’s patron muralist, Matth 
Cupido, presented his work to the school 
last Friday, in a dedication that was as elo- 
quent as the artwork itself. 

“This is always a little bit difficult,” he 
said, “Painting is not as difficult as talking; 
but I'll try anyways. When | thought about 
doing another mural for the college, I called 
up Justin and said, ‘I have something that 
wants to go up on the wall.’ Something 
about the life of the school.” 

Cupido told students that the mural was 
a picture of their lives and their struggles in 
the life of faith, 

“The life of students and the life of the 
Christian community is not that easy. Con- 
tinuously we struggle and we can all relate 
to the fact that we are chaotic, abusive, 
somewhat lonely in our difficult situations. 
But it is not all bad because God, through 
Jesus, ison our side. He knows you and He 
knows your need, That is the strength that 
must be praised and that is the strength that 
we must live.” 

Cupido used a metaphor about food 
stamps and their necessity for physical sur- 


vival, as he discussed the mural’s central 
theme. 


“Jesus is your ticket. He is you ticket 
to your well-being here at Redeemer. He 
has provided for you here.” 

Cupido also explained how the mural, 
based on Isaiah 55: 10-13, had two sections: 
The first section represented the chaos and 
suffering that Christians must suffer for a 
while; the second section reflected the com- 
fort and joy of healing, of a procession be- 
ing led out of the pain. 

“After the war, there will be a great 
celebration in which the bonds will be bro- 
ken!” Cupido exclaimed. “In which we 
celebrate green instead of black.” 

But Cupido also stressed the impor- 
tance of the present. 

“Hey, what about the stuff we are do- 
ing now?” he implored. 

“God has said | will use what you will 
do, | will renovate what you will do, I will 
use a crooked stick to hita home-run. This 
is the joy of the mural.” 

Cupido’s dedication ended in applause 
and singing, as faculty, staff, and students 
made their way to the painting, to hear the 
artist’s message of hope all over again. “In 
the midst of tremendous suffering, we have 
tremendous joy.” @ 
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Getting 
Grounded 


Electronic Art 


By Betty Spackman 

Most of the following material was writ- 
ten as a response to an invitation for a Chris- 
tian student publication ( UIT DE KUNST) 
in Holland. The thoughts are bare and unre- 
fined but I decided to submit this to the 
CROWN - not intentionally to open further 
‘discussion about a wired campus, or to take 
sides on that debate, but to add to the current 
discussions some related issues in the visual 


[ recently attended the College Art As- 
sociation conference held in Toronto, (Feb- 
ruary, 1998) where the topic of electronic art 
was addressed by two panels made up of 
practicing electronic artists and University 
professors who are teaching and writing 
about that topic. One of the panels was 
chaired by Dr. Mary Liegh Morbey, former 
head of the art department at Redeemer Col- 
lege who now teaches at Brock University. 
Her panel addressed theory, and more sig- 
nificantly the lack of theory in electronic art 
as well as the issue of Post Colonialism as it 
relates to the internet. 

The other panel chaired by Barbara Lon- 
don, a video curator for the Museum of Mod- 
ern Artin New York and Peggy Gale, a writer 
and curator from Toronto, looked at art prac- 
tice in the areas of new media installations, 
websites, and robotics. I wish to point to a 
few of the topics that came up in the discus- 
sions from this conference, and which have 
risen from my own questioning as a multi 
media artist working with new media. | only 
begin to formulate my questions and invite 
imput from both students and faculty. 


Does art compute’? 

How does electronically based art ( such 
as interactive installations, robotics, virtual 
reality environments, CD ROM, and all as- 
pects of art on the internet affect existing 
theory, art history, exhibition traditions, art 
education, and visual communication busi- 
ness and ethics? 

How does a Christian community which, 
I am still sad to say, has hardly come out of 
an 18th century understanding of images, or 
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Sex or Lust? 


RE: 
Tim Nijenhuis’ column in 
The Crown Vol.15 #10. 


Over the past few months I have grown 
to like Tim’s articles. | have found that, 
though sometimes rather didactic, Tim’s 
articles are for the most part edifying and 
rarely simplistic. Of course, | have heard 
from those who disagree with Tim, but I 
suspect that they are mostly people who are 
unwilling to face the truth apparent in the 
plethora of challenging statements which 
Tim makes in reference to serving Christ 
whole-heartedly 

However, in his last article I found 
Tim’s usually logical stream of conscious- 
ness to be ina state of turmoil, It seems that 
the tide of his ability to approach a subject 
in a wise and sensitive way was out (Fundy) 
far-out in his latest exposition 

First, it appears that Tim has ap- 
proached the whole issue of sex from a 
rather personal standpoint. Although I ad- 
mire his honesty, it is important to note that 
one persons’ opinion, especially on a “deli- 
cate” issue, should not be stated as if it were 
the norm. One can particularly see Tim's 
personal approach in the 4th, 7th, 8th and 


9th paragraphs. 
Secondly, Tim’s article might have 


made more sense if given a title such as: - 


“Lust, the most perplexing affliction: a male 
perspective.” For, it seems that Tim wrote, 
in a rather sexist tone, for the benefit of men. 
If Tim wants to examine lust and tempta- 


tion I suggest he reads about what the Bible” 


has to say on the issue (begin with Prov.6 
for scope and consequences of lust, through 
Col.3 which puts lust in the context of many 
other anti-communal [unloving] acts). Then 
beginning his article with an introduction 
which states clearly his purpose Tim could 
develop a doctrine of lust appropriate for 
the Redeemer environment and avoid 
sweeping generalizations uncomfortably 
coupled (excuse the metaphor) with irrel- 
evant personal issues. 

Thirdly, it must be noted that among 
such unrevelatory comments as “For the 
world outside, Sex equals god” which are 
common knowledge and implied by the rest 
of his argument, Tim has at least three im- 
portant points to make; (i) “why...don’t [we] 
learn how to really love before [we] learn 
how to really make love?” [note: I rephrased 
this to include the writer in the situation] 
(ii) “I believe we should have sex to the 


glory of God” and, as idealistic as it may 
seem, (ili) “Instead of calling a girl sexy, 
praise God for her creation,” 

Fourth, I picked the quotes in my third 
comment not because Tim is right, not even 
because he stated them eloquently (although 
they are wittily put), but because they are 
in accordance with the teachings of scrip- 
ture. | was distressed by the fact that Tim 


included no references to scripture. The 


Bible is the story of God’s relationship to 
his creation, especially humans. Although 
considered old hat which is biased and con- 
servative by many non-Christians, liberal 
Christians and nominal Christians, the Bible 
is actually a very exciting read, rich with 
depictions of lust which are by far more 
ghastly than the most extreme soap-melo- 
drama to be found in the popular media to- 
day. While the tale, by no means a tall tale, 
of David’s relationship with Bathsheba (2 
Sam.11) was despicable, it does not stand 
alone! 

The wisdom in the Bible is there not 
for the pickings, but rather to offer answers. 


yours, 
respectfully, 
Tim Lyon 


Tears of a Clown 


While I write this editorial, I can- 
not help but feel that this issue of the 
CLOWN has been a bittersweet 
achievement. In one way, I feel bad that 
it did not come out on April Fools as it 
was supposed to. Of course this bothered 
me, but what really dampened my spirits 
was the fact that I was not happy while I 
was trying to come up with something funny 
for this issue, an irony that has especially 
frustrated me during the past week. It be- 
comes so hard to walk around with a painted 
on smile all the time when there is pain in- 
side; it becomes difficult to wear a certain 
facial expression or adopt a certain compure 
when everyone expects you to be “fine,” or 


Co-Editor 


“together.” 

Well, lam not “fine,” all the time, and 
when the impending doom of life and its 
struggles overwhelme me, | feel myself be- 
ing reduced to an empty person crying out 
for relief. I cry out, “God, rescue me!” 

I realize that a Christian community has 
a responsibility to look out for every mem- 
ber, but sometimes, their are certain 


struggles that even concerned 
» friends cannot resolve. | am 
speaking about the deep fear, 
hurt, and frustration within, the 
things, as James Schaap says, 
that do not get said at prayer 
meetings. These are the things 
that only God can smash, the things that only 
Christ can fix, because He has been there 
before. 

As I finish this editorial and look back 
on the week, I realize how much I need the 
Saviour. He is indispensible in my life. He 
has healed my hurt and now I can laugh. 
Do you want effective relief fast? He’s 
waiting to address your every concern. 


Photo Gallery 


Author James Schaap signs his latest 
book, “Secrets of Barneveld Calvary. ” 
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(R) Matth Cupido accepts the thanks of class of ‘98 rep, Brad Bosch after the 
completion of his mural, last Friday. (L) A look at the end result. 
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By Susan Creer 

My Goddaughter is a constant source 
of laughter, love and delight. She quite of- 
ten will say something that makes the adults 
around her collapse into paroxysms of 
laughter. Out of the mouths of babes... 

On Sunday past, just such an event hap- 
pened. She was coming to the communion 
rail with me, a special event, as usually she 
goes with her mother, and today she wanted 
to go with me. So, with heart swelling with 
pride, Ali and I approached the rail, The rail 
gleams, it is brass and lovingly polished by 
the ladies of the altar guild. Its purpose is to 
separate the community from the altar and 
allow the ministerial staff to dispense the 
body and blood of our precious Lord. 

This Sunday past, Father Tom was 
leading the service. He is one of our assis- 
tant ministers and was filling because Fa- 
ther David was away. I did not realise that 
Ali was not used to a different face on the 
other side of the railing. 

I knelt at the railing, and put my arm 
around Ali as she stood at the railing with 
me. (She has been known to take off under 
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Zero Tolerance 


the rail and inspect the altar in the past). As 
Father Tom approached Ali and I, and we 
prepared to receive the host, Ali looked up 
at Father Tom, and with a voice full of angst 


Ali beamed one of her trademark smiles at 
him and said “Oh, o.k.”, thereby allowing 
him to continue his priestly duties, as if she 
were conferring on him some great honour. 
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be cried “You're not Jesus! Where is 
Jesus?” 

At this point, to give Father Tom credit, 
he did not laugh, unlike the rest of us around 
Ali. Rather, he stopped to respond to Ali 
and got down to eye level with her. He pon- 
dered for a second how he would respond 
to her, He knew that if he said Father David 
was away, she might not realise who he 
meant. 

Slowly, Father Tom said “Jesus is away 
today. I am helping him out, is that 0.k.?”. 


Royals Champion- 
ship Drive Alive 
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Ah yes, the: DOr orum for 
all the current hockey gs at Re- 


deemer College. For some, it is the chance 
to catch up on the high-flying Redeemer 
Royals, but for others, namely those who 
faithfully attend games and cheer the team 
on, this page has become a chance to relive 
the glorious memories of the last few weeks. 
The Royals championship drive is now 
in full swing with the playoffs upon us, an 
experience that many of the players will never 
forget. This is what it has been like: 
WEEK ONE - MONDAY 
6:30 A. M. hockey practice, always a 
good experience for everyone who shows up. 
The thought that the practice is held at an 
obscenely early hour doesn’t even occur to 
all the players, all of whom are just dying to 
get on the ice and run the drills so meticu- 
lously prepared by the coaching staff. At 
7:30 A. M. most players complain about leav- 
ing the ice, as they head off todo homework, 
g0 to class or just eat breakfast. 
TUESDAY - THURSDAY 
Try as they might, most of the players 
just cannot get this weekend’s big hockey 
‘game off their minds, especially during phi- 
losophy class. 
FRIDAY - Game day, and the players 
are struck with the fact that the impending 


weekend will decide the Royals playoff 


dreams for the year. The team must beat the 
Chiefs and hope that Maas loses or ties 
against the Pirates, 8:30 P.M. The team 
arrives at Morgan Firestone Arena in 
Ancaster, 9,00 P.M. The team takes to the 
ice against the Chiefs. In goal for Redeemer 
is fit clagen who played so well against 
the P , last game, Kyle Bouma remains 
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Well 


héiuiThe isan 
justin time to see the Pirates finish off Mai 
by ascore of ¢ Royals are in the p 


offs! The celebrating begins. 

WEEK TWO - MONDAY 6:30 A. M. 
Hockey practice. 

WEDNESDAY 6:30 A. M. Hockey 
practice. The coaches also confirm that. 
Redeemer’s first round opponent will be the 
Waterdown Panthers, the league’s top team. 

FRIDAY - Game day. The Royals have 
never beaten the Panthers yet, and are look- 
ing fora solid team effort to gain a foothold 
in his this best-of-three semifinal round. 

8:00 P. M. The team arrives at the 
Hamilton Triple Rinks arena to find that their 
dressing room, while warm, is no larger than 
a broom closet! 

8:30 P.M. The team takes to the ice. 
Fortunately, the whole team and an arena 
full of fans were able to make it to the game 
in spite of the snowstorm. The Royals 
jumped out to an early 4-0 lead on the 
strength of goal-scorers Glen Sikkema, Jon 
Fernhout, James Van Gurp, and Scott 
Vedder, as well as the solid goal-tending of 
Jacob Boer. The Panthers, however, were 
unwilling to succumb to the barrage and 
crawled back into the game to within a point 
behind the Royals, Fortunately, Steve 
Berlingeri was able to score another goal, 
giving Redeemer a 5-3 win and best-of-three 
series at 1-0. 

The Royals are in action this Friday at 
8:30 and possibly this Saturday as well, de- 
pending on the outcome of the other games, 
The Friday night game is at 8:30 P.M at the 
Hamilton Triple Rinks Arena, where the 
Royals hook up against the Panthers in game 
two. It promises to be as exciting as the 
previous game so if you have not had a 


great time to start! See you 


her, Ali had to tell me all about the discourse 
she just had with Father Tom, as I struggled 
to maintain my composure. There were not 
many people who were able to maintain 
their composure, as about half of the choir 
and all those around us heard the exchange. 

Ali walked back to the pew with her 
mother and both of us were trying not to 
laugh out loud. 

After, I tried to pray and ask God to 
forgive me for not maintaining the solem- 
nity of the eucharist, but with a child such 
as Ali, and the comments she made, it was 
difficult to see naught but humour in the 
situation. Sharing in the eucharist is some- 
thing Ali is only now getting used to and it 
is a joy to see the look on her face as we 
approach the rail. 

Humour was missing during another 
situation that happened recently. A couple 
of weeks ago, I was in the computer lab us- 
ing one of the computers down on the far 
wall. The lab was not very busy and it was 
quiet. There were two young men, whom | 
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don’t know, sitting at one of the pc’s by the 
office, typing. A young woman walked in 
and asked them what they were doing 

One of the young men replied that they 
were writing an essay. I heard one of the 
meni tell her that the essay was about Catho- 
lic customs. | was not paying attention to 
their conversation, as I had my own work 
to do, but when I| got up to leave, I walked 
past the three of them and one of the young 
men said “Yea, these Catholics have a bunch 
of stupid, mystical ideas that are full of 
ee: 

I was really offended by the comment 
and the profanity. Of course, I had not heard 
the whole conversation and certainly did not 
want to butt in on something that was not 
my business, but the comment was made 
loudly and clearly. 

Imagine what would happen if Re- 
deemer had a Zero Tolerance policy for 
people who put down other faiths? | am a 
member of the holy, catholic (small “c” 
catholic) church and apostolic church (aka, 
The Anglican Church), and I have friends 
who are very devout Roman Catholic. | 
thought that comment was inappropriate. | 
question some of the beliefs of the RC’s, 
but not in a derogatory fashion. 

I don’t ever want to be a part of an 
organisation that would support intolerance. 
Whether it be a small child at the commun- 
ion rail, wondering at the beauty of the cer- 
emony, or an adult in a community that is 
as diverse as Redeemer. | thought I would 
find more open mindedness here, like that 
of a child. 

In his diverse service, Susan Creer @ 


Staalduinen Floral Limited 
A Cut Above... 


600 Arvin Avenue, Stoney Creek, Ontario LSE 5SP1 
Telephone: (905) 643-2002 Fax: (905) 643-2377 
Cut Flowers, Tropical Plants, Floral Supplies 
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Fundraiser 


By Jay Veldman 

It’s that time of the year again! The 
Spiritual and Volunteer Committee is 
launching their annual fundraiser for Hill- 
top University. Hilltop is a Christian Uni- 
versity College located in Mkar, Nigeria. 
They are training leaders in the light of the 
gospel who are critical for the growth of the 
African church. However, they need both 
our financial and prayer support. Last year 
we were able to raise $550(US) dollars, 
which provided for free tuition and hous- 
ing to 11 needy students in Africa. Here 
are a few quotes from letters received by 
students who benefitted from our help: 


Dear Friends at Redeemer College... 

“It has been my ardent desire for a time 
indefinite to have an opportunity like this 
to communicate with you how much I feel 
about you. God has been so kind I can not 
thank Him enough, He opened the door at 
this hour. You may recall that sometime 
back, you co-operatively out of incessant 
generosity had donated money to Hilltop 
University as “Work Scholarship” for us 
poor students over here. This is of course 
came as a surprise package for we never 
expected it, we were never at any time think- 
ing of a scholarship award such as this and 
as at the time it arrived it was for some of 
us, especially myself, like manna from 
heaven. My feeding, transport, and some 
other immediate needs were all carried up 
in what I had collected as my share of the 
scholarship. It was a gift I shall appreciate 
for all of the days of my life.” 

- Lucy Ibiamegh 

“| write this letter to express my appre- 
ciation to all of you students at Redeemer 
College for providing money as “Work 
Scholarship” for we poor students at Hill- 
top University. Indeed, we were told that 
the scholarship funds you sent were raised 


from your part-time work. That's really 
great! 

- Agwaza Beba Daniel 

“Calvary Greetings to you in the name 
of our Saviour Jesus Christ. I have the plea- 
sure to express my profound gratitude first 
to God whom we are all worshiping, and in 
whose name you have chosen to give us a 
helping hand through your scholarship 
scheme.... 

We are glad of having a cordial rela- 
tionship with you so much that if not be- 
cause of our poorness, we would have come 
over there to study and have a closer con- 
tact with you people, but we are one with 
you in spirit... 

Just like Paul the apostle recorded in 
his letters to the Phillipians in chapter 4: 18- 
20. We have received full payment and even 
more. | am amply supplied, the gifts you 
sent. They are a fragrant offering, an ac- 
ceptable sacrifice, pleasing to God, and my 
God will meet all your needs according to 
His glorious riches in Christ Jesus. To our 
God and Father be glory for ever and ever. 
Amen.” ' 

- Aondoaka Terfa 

What a blessing and privilege it is to 
be able to help our brothers and sisters in 
Christ! In addition to financial support, 
Hilltop University is in need of our prayer 
support. Like Redeemer, it is currently try- 
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Looking Back — : 


By Tony Schaafsma 

When I came to Redeemer in the fall, I 
sort of had an idea of what to expect, since 
I had already been living on my own for 
two years and I knew what it was like to be 
away from home. But attending a Chris- 
tian college was going to be a new experi- 
ence. Even though the first week was re- 
ally busy, it still was fun getting to know all 
the new people. I spent the first month put- 
ting the right names to the right faces, and 
when I did, it was really great, because I 
got to know some of thie coolest, most ener- 
getic people that I have ever met in my life 
and the first half of the semester just flew 
by. 

But as the first half of the semester flew 
by, I found the academic part of my life at 
Redeemer to be really hard, so hard in fact, 
that when I got my mid-terms back, my GPA 
was only 1.25. That really hit me, because 
all of a sudden I saw $13,000 dollars going 
down the tubes, and that’s when I really 
started to question my future here at Re- 
deemer. I kept thinking, “I can’t do this for 
four years and possibly manage to survive 
emotionally.” I spent a lot of time asking 
God to lead me and tell me if this was my 
future or not, as well as hitting the books 
really hard to try and get my GPA up toa 
semi-respectable level. 

When I got my marks back from the 


ing to gain recognition and status fromtheir — first semester | was so happy, because 1 


government. They are also in need of new 
accommodations for the students. 

Like last year we are asking every 
member of the Redeemer Community to 
give $2 in order to raise funds for Hilltop. 
$500 enables ten students to attend at $50/ 
year tuition and housing! What a wonder- 
ful impact we can have on the lives of these 
students! 

There is a box in the main office where 


you can put your donations. 


managed to pass all of my course after fail- 
ing three out of five of them going into the 
exams and I was able to raise my GPA up 
to 4.25, But even though I was really thank- 
ful, I still had this eerie feeling in my stom- 
ach about whether I was supposed to be here 
or not. Then after the spiritual retreat, I had 
a friend (with the help of God) open up a 
door for me. That door was OBC, so I crept 
in and began to search it out alittle. After a 
lot of time in prayer and struggling, I de- 


Gain a Fresh Perspective 


A graduate education program that’s 
convenient, affordable, and faith centered. 
For more information about 
summer courses comlact: 


Calvin College Graduate Studies Office 
3201 Burton Street, SE 
Grand Rapids, Ml 49546-4388 


Phone: 616-957-6105 
E-mall: kmahny@calvin.edu 
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cided that this is where God was leading me | 


to go. Then I had to break this news to all 
of my close friends, which I found really 
hard, because I did not want to leave. Be- 
lieve me, if I had my choice, I would be 
back here, next fall. Actually, if I had my 
choice, I would bring OBC right here so I 
would not have to leave everyone. But this 
is where I feel God is calling me to go, and 
when I became a Christian, | made a com- 
mitment to God, to follow His calling. That 
is why I am leaving. I think the main rea- 
son why I am writing this article is to say 
“THANK-YOU” to all of my friends at 
Redeemer, but most of all to God for bring- 
ing me to this school last fall. My stay was 
short, but it is something that I will certainly 
remember for a lifetime. So once again, 
THANKS for being there for me when I was 
down and needed someone to talk to, thanks 


for being there when I had to relieve some 
stress, and thanks for being there for me 
when I just wanted to have some fun. God 
bless, and I look forward to seeing all of 
you soon, if not here on earth, then up in 
heaven, when our time in this place is over. 


Prayfully Yours: 
Tony Schaafsma 


Johnathan Eccles, 
a ra Captured 
in Printit! i 


Read vit Redeemer’s favourite son is 
saying for yourself! 

(time and location of interview undis- 
closed) 


Scott Antonides 

Did you get a lot of hugs, John? 

John 

Yea, but mostly from guys. 

Gerald DeGraaf 

John, what is it like to be a celebrity? 
John 

I wouldn’t know, I never been unknown 
Missy Dyson 

Can you say red tractor? 

John 

Raaad tractor 

Rob Gagnon (The Cool One) 

How did you get an entire week named 
after you? z 
John 

(Laughter, he just smiles, no answer) 
Randy Elzinga 

Where is the centre of the universe? 
John 

The centre of the universe is Dromore. 
Mike Zwiep 

How many Chia cows do you own? 
John 

We sold them all so I could go to school 
and use The Clapper. (Breaks into — 
verse...Clap on! Clap off! Clap on, clap 
off, The Clapper...oh and by the wey, 
Ch-Ch-Ch-Chia!) Nc lib 
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There have been several articles and 
countless discussions that have given just 


treatment to the practical consequences of 


both Phase I and Phase II, Even in the light 
of steady protest amongst students and yes, 
many faculty, | feel a “full steam ahead” 
mentality between the soothing lines of the 
decision makers. This decision is too im- 
portant to be made with a mindset engrossed 
with the pursuit of its own agenda. After 
attending the wired campus panel discus- 
sion, Jeff Strong wrote an article 
in the November issue of the 
CROWN and did a fine job of il- 
lustrating some obvious negative 

consequences of the implementa- 
tion of Phase | and II. The argu- 
ment has been made that a wired 
Redeemer would attract more stu- 
dents. I agree with Jeff's criticism 
of this point in that a computer facilitated 
education may attract some students but 
would be an obvious fiscal deterrent for oth- 
ers. The Toronto Star of Saturday, March 
28 reads, “As more and more teachers re- 


quire school work to be done on comput- 
ers, the achievement levels between rich and 
poor threaten to widen.” We must ask our- 
selves if this kind of a trade off is one that 
Redeemer can make. 

Does this Christian university want to 
attract a richer crowd of students who think 
that it would be “neat” or “cool” to do e- 
mail from their bed side or surf the net long 
into the night (apologies to the intensive 

chers of the Internet)? All this while 
the financially challenged students 


“edi are simply in pursuit of a Christian lib- 
eral arts education. Students, like myself, 
are attracted to Redeemer College because 
of its quality liberal arts education and 
unique Christian community. Not so with 
other universities. A promotion for the 
Rochester Institute of Technology was 
posted on the Internet as follows; “As you 
walk around the campus at the RIT, there is 
one thing you can’t help noticing. There is 
a particular love of technology inherent in 
everything you see.” I find this statement a 
little disturbing and pray that it is the par- 
ticular love of God, not the love of technol- 
ogy, that will continue to shine around the 
campus at Redeemer. Please do not dismiss 
me as a purist who rejects all technology 
but rather accept my warning of a worst case 
scenario, Those who have their hearts set 
on becoming a computer genius or mechani- 
cal engineer may be more attracted to a 
school like the Devry Institute or any large 
public university that can afford to offer 
more specialized programs. The goal for 
our college to have both the attraction of a 
Christian liberal arts education as well as 
the apparent enticement of computer based 
learning competitive with that of much 
larger public universities is an admirable one 
but one that is unfortunately costly and un- 
realistic. Why not choose’a muclt cheaper 
option of adding a introductory computer 
class to the core requirement? This may 
help to attain the goal of producing com- 
puter literate students while keeping costs 
down and limiting our dependence on com- 

puters. 
| have found that the majority of stu- 
dents in support of a wired campus are so 
because of their excitement for the conve- 
nience of it all. There is no doubt that some 
to the day when all written 


4W/ired Campus 


hardly necessary to get out of bed. It has 
also been brought to my attention that the 
library hours are restrictive in terms of do- 
ing research in the middle of the night and 
a properly wired dorm and lap top would 
make information accessible around the 
clock. I find it ridiculous and unstewardly 
that a college of our standards would con- 
sider a multimillion dollar investment in 
order to cut out the strenuous walk to the 
library or the five minute journey to the e- 
mail lounge. Admittedly, there are those 
that have the discipline to limit themselves 


This decision is too important to be made 
with a mindset engrossed with the pursuit 


of its own agenda. 


to scholarly research or useful communica- 
tion with this new toy but in my experience 
the majority of “net time” is spent writing 
friends or engaging in recreational surfing. 

I am not throwing around large dollar 
figures as an “unfactual” scare tactic. The 


facts are that the raved about “Acadia Ad- 
vantage” cost the small Nova Scotian uni- 
versity “$11 million to develop its computer 
infrastructure and students are charged 
$1200 annually on top of the normal tuition 
fee for the laptops” (Maclean’s March 2, 
1998). The wiring of the dorms in addition 
to various technological upgrades will come 
this summer at a price tag of which I be- 
lieve may reach close to a half a million 


dollars. Although a don or. 


me has defrayed these costs from ae res 


lets of the student ($475 each was originally 
proposed) this is only a fraction of the cost 
of implementing and maintaining a com- 
puter based learning institution. How can 
Redeemer, as a young and very in-debt 
Christian institution, carry out this proce- 
dure in clear conscience while struggling to 
pay its own professors their full paychecks? 
If | understand it correctly, the cost factor 
was one of the reasons why our friendly 
neighbour, MacMaster University, decided 
not to go ahead with lap top based learning. 
Ata student discussion on the topic in 
February, a number of thoughtful points 
were raised by students both for and against 
the wired campus. A clear majority of par- 
ticipants in the discussion were against the 
idea of mandatory lap tops. Others viewed 
the option with some skepticism, The ma- 
jority of the professors that I have spoken 
with are also very skeptical and several 
openly reject the idea. What the Acadia 
Advantage web page does not tell viewers 
is that the faculty voted 91% in favor of a 
walk-out when they were forced to imple- 
ment the new learning technology into their 
classrooms. There is no doubt that Phase II 
of the wired plan will mean a lot of extra 
work and hassle for the already overworked 
professors of this institution, and for what? 
Professor MacDonald of St. Francis Xavier 
boasts that he can take his students electroni- 
cally to Jerusalem’s Wailing Wall courtesy 
of a Web site that provides images of the 
holy shrine. A faculty member of the same 
university warns that worldwide plagiarism 
is now at the fingertips of his students. “If 
you enter a problem on the Net, by the next 
morning someone will have solved it.” 
Other considerations, that | am sure 
have been run through the mill of the steer- 
ing committee again and again, involve 
more social implications. There are con- 
cerns of new students caccooning in their 
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dorm, As an R.A. | have learned that shy 
students need an excuse to leave the dorm 
in order to meet new people 
cess to the Internet would just be another 
reason not to. | have been told that my fears 
of Internet addiction and social withdrawal 
are illogical without empirical evidence of 
these phenomena. My search to clear my- 
self of this “unfactual” label placed upon 
me revealed a plethora of reputable litera- 
ture among which the magazine Equinox 
tells the story of an 18 year old Dane. This 
teenager spent 12 to 16 hours on the com- 
puter and was found by doc- 
tors saying such things as: 
“Line 10, Go to the bathroom; 
Line 11, Next.” Computer ad- 
diction is a disorder backed by 
much anecdotal evidence. An- 
other interesting resource has 
been Clifford Stoll’s Silicon 
Snake Oil: Second Thoughts on the Infor- 
mation Highway. Stoll is a long time 
Internet user who posits “that the virtual 
world may be causing us to lose sight of 
what is important: real, tangible experi- 
ences.” More sources can be made avail- 


Bed side ac- 


able upon request. 

After taking physiological psychology 
with Dr, Norman last semester I was espe- 
cially intrigued by the argument of Sherry 
Dingman, a biopsychologist at a college in 
New York. Neuroscience states that the left 
side of the brain generally does most of our 
language processing while the right side 
processes visual images. Multimedia tends 
to deliver most of its information in visual 


B Murals, Graphics, Art Work, Faux Marble, Wall Decorations, Spounge-, Rag-, 
W Feather’ lechniques, etc. inaoor and Uutdoor 


cat: 945-0563 «574-9048 


or contact Tim Nijenhuis through Redeemer College. 


B Mural by Tim Nijenhuis on ant Street S., Hamilton 
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format which means that we tend to absorb 
and process these presentations using the 
right side of our brain. The problem is that 
the right side of the brain does not filter in- 
“It's a 


biological bias that we have to believe what 


formation as critically as the left 
The left hemisphere, however, is 
designed to discern what is real and what is 
imaginary and to filter the information along 
with critical thinking as would be appropri- 
ate when reading text. “Essentially what 
this means is that information translated 
from print to flashy multimedia will be con- 
sumed less critically” (Equinox. June, 
1996). This may seem like a sketchy argu- 
ment against computer based learning but I 
believe that it is one of many deep issues 
that must be seriously considered 

In the past, several outcries against 
Redeemer’s move to becoming wired have 
been dismissed as emotional and therefore 
without reason. If the speech or writing style 
connote any tones of negative emotion, the 
thought processes are somehow dismissed 
as being clouded with emotion an therefore 
void of any real value. Since when is the 
presence of emotions a direct link with ir- 


we see,” 


rationality and the only acceptable media 
one of professionalism? Being subject to 
this illusionary dualism between emotion 
and reason, I fear being dubbed emotional 
and unfactual and have therefore made an 
effort to stock this now lengthy piece with 
impressive percentages, dollar figures, jour- 
nal titles and quotes from accepted scien- 
tists. Although this article is far from being 
void of all emotion, I hope that it will be 
considered amongst the rational and there- 
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By Jane Hogeterp 

Each one of us is shaped and moulded 
by the various people and events that have 
filled our lives. Sandra (Klapwyk) Zuidema 
shared with the Redeemer community some 
of the impacting influences of her life through 
the images of her art show entitled “Imprint: 
Woodcut Prints of my Childhood,” which 
opened on Thursday, March 12 at 8:00 p.m. 
Through the display of her woodcuts and mir- 
roring woodcut prints, Sandra testified that her 
life has been shaped through the simple, yet 
vital images of every-day farm life - images 
that reflect peace, stability and love, 

In her artist's statement, Sandra expressed 
the shame she had felt as a child for being a 
“farm girl,” and the annoyance she often felt 
at having to do farm and garden chores with 
her parents. Sandra has learned, however, to 
value the experience of her childhood on her 
parent’s farm because it gave her many mo- 
ments of valuable time with her family, taught 
her the values of creativity and hard work, and 
instilled in her a deep love for the outdoors. 
These memories have carved Sandra into the 
person she is now, and she can now declare 
that she is “proud to be a farm girl!” 

Two very impressive aspects of “Imprint” 
combined to make the show as compelling as 
it was. The first impressive aspect was the 
way in which Sandra displayed her work; her 
use of the gallery space was innovative, and it 
enhanced the message of her show. By hang- 
ing ten long drapes of purple cloth from the 
rafters, she created three small rooms in the 
gallery. Two woodcuts and their mirroring 
prints (framed in gorgeous stained frames 
crafted by David Bonany) were hi in the 
central “room.” The drapes further enhanced 
the presentation through their vibrant colour, — 
which reflected the vibrancy of childhood, and 
through their flowing motion, which reflected 
the wind and openness of the outdoors. Thus, 
the pictures were hung against the backdrop 
of the outdoors. 

The second compelling aspect of “Im- 
print” was the artwork itself, Sandra’s five 
woodcuts were large, intricate, and striking. 
She was able to capture photographic detail 
through her carvings, while she portrayed the 
feeling of the outdoors through bold, rigged 
lines: the woodcut was the perfect medium 
for her message. The images that Sandra cap- 
tured in the woodcuts were personal and vivid, 
as they showed her and the various members 
of her family at work and play on the farm. 
These reflections of life, through their aura of 
tranquillity, were powerful testimonies of the 
grace of God, and his gifts of love and stabil- 
ity to an artist who loves life. We can all learn 
to value these simple, yet vital gifts of God. @ 


Schaap Makes Powerful Appearance 


By Mike Zwiep 

James Schaap gave a public reading 
from his latest book Secrets of Barneveld 
Calvary, Monday, March 30, in a com- 
mand appearance that demonstrated the 
power of effective story telling and illus- 
trated the potential of the imagination 
Schaap, who currently teaches at Dordt 
College, has become known for his ex- 
cellent stage presence and Monday night's 
appearance was no exception. But for 
many members of the audience, the 
evening was climaxed by Schaap’s dis- 
cussion of the actual writing process it- 
self 

In acomment about the power of fic- 


tion, Schaap exclaimed, “I am still taken 
in by stories in so much as they point out 
who we are and what is in our souls. 
That’s why I want to write. I just look at 
this crowd and I see a lot of stories.” 
Schaap commented on some of the 
creative input that went into the writing 
of Secrets of Barneveld Calvary, on how 


the book deals with the constant drama of 


guilt and forgiveness and the unspoken 
tensions within the Christian community, 
When asked about the key component 
to a successful narrative, Schaap imme- 
diately pointed to the need for vivid im- 
agery 
“It's to continue to see the story 


You're not only listening to the story, but 
you're actually seeing it in your head. 
You are oblivious to your surroundings, 
you are placed right at the river bank or 
where-ever. The conviction is to create 
with visual necessity. In a metaphorical 
sense, the writer is trying to get away from 
of chaos. You create, as Robert Frost 
says, order out of chaos.” 

Following the discussion, Schaap 
signed a number of books and took the 
opportunity to meet personally with au- 
dience members. The author also will be 
attending a writers convention at Calvin 
College this week, before returning to 
Dordt. @ 
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UP AND 
COMING 
ARTS EVENTS: 


March 31-April 4 
MAINSTAGE 
HOME RUN: 

Stranger 
in the Land 


April 15 
Concert Choir 


Featuring works 
by: 
Handel, 

Dale Grotenhuis, 
Schreck, Lotti, 
Roberts and more. 


Desperately 
Needed! 


Christian 
female 
roomates for 


the summer. 


Mohawk student looking for 
shared accomodationm, begin- 


ning May 1. If you have an 
empty room, please call 
Caroline Turek at (905) 335- 
3767 ASAP 


contd from pg 1 


even out of fear remains iconoclastic, (at 
least in the Protestant traditions), address the 
new media which is so heavily based on vi- 
sual language? 

Technology has forced an interface with 
images, if not with art for this generation 
which did not previously exist. One is forced 
to interact and digest images, no longer as a 
choice of liesure activity, but as a daily rou- 
tine - to retrieve information, send mail, pay 
bills and so on. These processes were previ- 
ously print based and linear in process. The 
new media with its saturation of fragmented 
imagery, even as simple as a “window” will 
eventually have consequences, the value of 
which remains to be seen. But one can at 
least predict that our thinking and language 
systems will be affected and in much differ- 
ent ways than with film or television which 
still remain on the entertainmentside of life. 

As actual art forms, photography, com- 
puter graphics, computer animation and 
video are experienced on a daily basis by 
those who use the computer as a research or 
communication devise. For the Christian 
community one wonders if the very neces- 
sity of having to use these tools in everyday 
life will necessitate becoming visual ‘liter- 
ate’ and therefore be a blessing in disguise. 
Perhaps - though quite honestly I am not too 
optimistic about this - it 
will finally force us, for the 
sake of survival, to de- 
velop our spiritual eyes 
and step, (for a change), 
with some awareness into 
the next century, partici- 
pating, even proactively, 
in the critical dialogue and development of 
what is happening with this new tool, this 
new art form. 

Sociology, semiotics and related fields 
will perhaps address the overall implication 
of the new technology, but how does the art 
world address these things? Any art that is 
produced in part or entirely by electronic 
means cannot be addressed with the same 
theoretical or historical criteria that have been 
used up until this time for static, material 
based work. There are many differences 
from even the time based work to date ( video 
etc.) Historians who viewed art as some kind 
of social mirror that contains regionally, or 
culturally identifiable or lasting expressions 
of the soul of humanity will be forced to re- 
think their positions. There are few geo- 
graphic or even cultural boundaries on the 
internet and believing that art is permanent, 
therefore valuable, therefore saleable, no 
longer applies. The image is now imperma- 
nent, changing and changeable. It can be al- 
tered and embellished through time, leaving 
no trace of an original work, or author. And 
the fact that the artist has little or no author- 
ity or control over the work in this way (on 
the internet and in interacive artworks) - that 
the artwork can be manipulated by the user 
as well as the artist, challenges us to new ways 
of thinking about and analysing all aspects 
of art. 

The various attributes of the new media 
- that the linear is being deconstructed ( by 
patterns, fragments and layering much more 
than with television), that it contains new time 
and space contradictions, that images have 
no constant look, changing as they do ac- 
cording to the quality of different equipment 
and interactivity, are only the start of the 
need to rethink the ongoing question, “What 
is Art?”, Add to this the fact that the acces- 
sibility of resources and possibilities are di- 
rected by government, corporate business and 
bionics research and one becomes aware of 
the complexity of using these new tools 


which are at times more about science and 
business than about art 


Is change as good as a rest? 

One of the most significant inherent at- 
tributes of the computer which most of us 
are aware of is its short life span - that what 
is ‘top of the line’ one month can be obso- 
lete the next. This has serious consequences 
not only for the user who has the financial 
burden of keeping up with the changes 
There are on-going consequences which af- 
fect basic structures of art - (not to mention 
language and culture) 

The rapid speed of change demands not 
only fast changes of equipment but a quick 
thinking and flexibility on the part of both 
creator and user/viewer/participant and the 
critic. Some of the changes seem insignifi- 
cant but one wonders at the long term re- 
sults. For example, a work which is pro- 
duced on a particular system today could look 
very ‘rustic’ tomorrow, or might not even be 
able to be viewed in 5 years because the art- 
work is locked within that particular tech- 
nology and dies with it. Before there is a 
recognizable “something” in the art, it has 
been replaced by something else, not yet rec- 
ognizable. What does this do to our think- 
ing about art? Is art just a disposable com- 
modity? Does it become a part of planned 
(or unplanned) obsolescence? Is art no longer 


One is forced to interact and digest images, no longer as a 
choice of liesure activity, but as a daily routine - to retrieve 


information, send mail, pay bills and so on. These processes 
were previously print based ad linear in process. 


“Fine” and. to be remembered, but fragile, 
fleeting, and forgetable? And, indeed, is this 
actually bad or could it be a good change? 
Should art indeed be more a tool of the 
masses and less elite? 

The fast changes in technological profi- 
ciency creates not only problems for the cre- 
ator who must spend so much time learning 
the tool in order to use it , but also creates 
problems for the critics and jurers who want 
to choose work for an exhibition or make 
comparisons between one artist and another 
How does one compare work done on two 
kinds of equipment? What percentage of the 
‘results’ depend on the capability of the tech- 


nology and what percent on the capability of 


the artist? How much of the technology do 
the writers and theorists and critics need to 
know in order to judge properly? Are they 
willing to learn or will technicians become 
the new art critics and jury members’? 

The systems of exhibting art are also 
forced to “upgrade”. How does the public 
reconcile old ways of viewing art with this 
new medium? What do electronic “galler- 
ies” look like? This does not only mean we 
have yet another means to photographically 
reproduce and badly represent existing works 
of art, but that the tool of creating electronic 
art and the gallery to exhibit it become the 
same thing. This in itself is an amazing, un- 
addressed newness. 

This situation has not yet been solved 
or even addressed by most of the art world. 
Some galleries attempt to show websites by 
artists by putting a computer in the gallery 
for the public to access. This is actually a 
contradiction to the very nature of the work. 
Websites have public access already, Why 
are they in the gallery? And what about 
ownership? Insurance? Copyright? Cen- 
sorship? Will there be virtual galleries on 
the street like telephone boxes that one could 
plug into for a travel into cyberspace on the 
way to work - kind of art kiosks? And what 
about the loss of the material and empirical 


nature of art? What does the new immateri- 
alism do- which is certainly not without its 
particular and sometimes more extreme 
experiencial qualities? The questions only 
multiply. Is cyberspace the end of art as we 
have known it? Itis certainly going to change 
our perceptions of reality as it opens up a 
myriad of possibilities which will allow art 
to be a more integrated part of many societ- 
ies. But one cannot ignore the fact that art 
has become, perhaps more than ever, intn- 
cately involved in the development and ques- 
tioning of the so-called, global community 
( For this reason alone the Christian commu- 
nity should be training art students in areas 
of computer graphics and design, animation 
VR and so on - not only for employability, a 
very limited vision indeed, - but for the 
simple fact of being an active presence in this 
influencial system of communication and 
information dissimination that is changing 


the world.) 


Fears and fables: 

Besides the practical problems of tech- 
nology becoming obsolete there are the 
threatening anxieties related to the rapid 
changes. The desire for technical one- 

upmanship and the competition to be 
better and better and faster and faster, is a 
serious driving factor in the computer world 
in both arts and industry. The sense of, or 
criteria for quality then 
takes on a new dynamic 
which is based ultimately 
Also, elec- 
tronic art having its roots 


On tmcome 


in the military and corpo- 
rate business presents ob- 
vious problems for the non 
commercial art maker. The artist needs to 
ask if one is conforming to corporate con- 
Sumerism as soon as s/he joins the technol- 
ogy? Is s/he actually being consumed”? 

The realization that the power structures 
still monopolize the industry provoke imme- 
diate concern about issues such as post colo- 
nialism, as was addressed at the CAA con- 
ference. What does it mean to ‘wire’ the 
world? Serious questions arise when one 
wants to help, for example, to distribute the 
power of information more effectively into 
the hands of the third world but then realizes 
that the very tool to make that possible could 
somehow be as ‘contaminated’ as the blan- 
kets to the North American Native peoples 
were a century ago. Connecting to the 
internet means depending on capitalist en- 
terprises and corporate businesses that we in 
North America are not even sure we want 
The imposing of western ideologies which 
are inherent in the technology of the internet 
are not necessarily as beneficial as one might 
idealistically imagine 

This is not to deny the extremely im- 
portant thing it is to equip underdeveloped 
communities with the power of information 
But it is a complicated enterprise and the af- 
fluent tend to forget that people need to be- 
come literate before they can become com- 
puter literate, or perhaps need to water their 
land before they can wire it. Although it is 
usually not an either/or situation, it does re- 
quire creative solutions in order to balance 
the various needs. It is far too complex to 
address here, but artists, philosophers, all 
Christians, must understand the power of 
these tools. Picasso said art is a weapon. 
Perhaps that has never been as true as it is 
now. And, although the “weapons of our 
warfare are not carnal”, the Holy Spirit is ac- 
tive through us and our work. As long as 
our art is only decorating Churches ( or 
schools) I suggest our tools are very rusty, 
our artistic weapons next to useless. 


>>> 
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Redefining the artist: 

There are other issues that affect art more 
directly perhaps. Besides depending on big 
business and power sources, artists working 
in new media must also depend on technol- 
ogy and technicians. For a number of rea- 
sons electronic art practice tends to be col- 
laborative. This is not only a collaboration 
between artists but becomes a collaboration 
between artists and programmers, artists and 
technicians. In fact, the creative roles are 
often confused, overlapping and even ex- 
changed. The technicians with more under- 
standing of what is technically possible will 
ask an artist to then visualize their concepts. 
The artist with a concept will ask the techni- 
cian to realize, to make possible, their vision. 
And so the borders become fuzzy - especially 
as artificial intelligence becomes more intel- 
ligent and joins the collaborating team as the 
‘smart’ one 

So, who is the creator of the final work? 
Where is the origin of the work? Who has 
the authorship? These questions are true of 
other collaborative art forms, but the inte- 
gration of art and technology is re-inventing 
many areas of art - as it isina Mcluhanist 
way, transforming many other areas of soci- 
ety. [t might in fact be a welcome change to 
deconstruct the “artist as genius” myth that 
has been prevalent for so long. But it also 
means that more than ever before the artist 
will have influence in social change and com- 
munication processes at their very base. (If 
ever the Christian community should under- 
stand the importance of art and of support- 
ing their art makers and students it is now.) 

What have been the current political 
concerns of the artist such as whether or not 
we as North Americans are allowed to ap- 
propriate images from the African or Inuit 
become pale in the face of more complex is- 
sues in the neutralizing global soup bowl of 
the internet where many seek a utopian uni- 
versalism or a new spirituality. In art prac- 
tice one must consider all the practical and 
philosophical ramifications. 

Some artists and the think tanks work- 
ing with them believe that 3-D computer 
generated environments can become sites of 
a kind of utopian spiritual community. These 
worlds invite us into a deep intellectual, vi- 
sual, and sensual experience of new worlds. 
Some of these ‘A-worlds’ are created by re- 
ligiously fervent kingdom. builders attempt- 
ing to establish new spiritual realities. They 
are not only places to have new experiences, 
or to hide away from the horrors of this world, 
but inter-activities which become belief sys- 
tems, become” church”. 

Whether these environments hope to 
provide the ultimate Utopia or simply wantto 
make money,( not an unfamiliar fault in the 
christian community either), they are rigor- 
ous and religious in their creative energies to 
develop these programs. Does this mean that 
creative indeavors such as building 3-D en- 
vironments are “bad” and to be feared? No, 
but they should be understood and certainly 
be considered significant as they will espe- 
cially affect our children who eagerly fly 
through cyberspace to find meaning, excite- 
And could a 3-D envi- 
ronment also have great positive results? 
Yes, but it depends, as with any art form, on 
who has the tool in their hand. And if there 
are negative things happening “out there” are 


ment and adventure 


not we as Christians responsible if we have 
not been present and active? And are we 
not responsible for what happens in the fu- 
ture if we have not equipped our children to 
be ready for these things, both as consumers 


and creators? 


LD. in VR 
The invisible nature of the internet is also 
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profoundly interesting in a number of ways 
for artists and the casual browser. The at- 
tribute of web communication that allows one 
to be anonymous is new to art and to com- 
munication in general, at least to this degree 
One can be hidden or can adopt alternative 
identities, even genders, allowing the possi- 
bility to become ‘Other’. Again., this could 
have both good and bad ramifications. One 
can defraud and never be identified but one 
can also ‘do business’ without the 
catagorizing predjudices that come with be- 
ing seen - as black, Jew, as woman, as short, 
etc.. 

Art icons (Avatars) which can be pur- 
chased as alternate or even multiple identi- 
lies, are an extremely interesting develop- 
ment in this regard. These images function 


” 


not only as semiotic symbols, but as pseudo 
personalities. The artist therefore becomes a 
creator of personas. This is no minor role. 
Add to this idea the possibilities of bionic 
reconstruction, gender de/re/pre/construction 
and so on, and poof! - Frankenstein lives 
again.....OR....we actually do begin to have 
fun talking and relating to one another with 
new parameters, and less stereotypes. What- 
ever the choices are, the artists will have, do 
have a great deal of power and influence in 
how this happens 

One of the roles of the artist has tradi- 
tionally been to question the status quo and 
push at the borders of convention. How can 
the artist push at the borders with this new 
form, question its practice, and discover its 
creative and redemptive possibilities - if they 
do indeed exist? 

I would like to give one example of a 
Canadian artist, David Rokeby, who works 
with Robotics. His performance based instal- 
lations are informed by his creative energy 


as an artist and by his skills as an electronic 
engineer/programmer, David's work has 
impressed me as a real example of an artist 
using and not only being used by the new 
technology. Rokeby’s latest work, “The 
Name Giver”, is a computer which analyzes 
objects which are set in front of it and even- 
tually responds with a series of statements 
gathered from information collected from the 
internet. The words are compiled in very 
associative and random ways creating a kind 
of cyber poetry that seems very unmachine- 
like. This work opens up worlds of possi- 
bilities not only for att but many other areas 
of research and study. Some of Rokeby’s 
other works have, in fact, been helping the 
medical profession work with Parkinson’s 
Disease patients and are being applied to 
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other areas of medical research. 

But technology is no saviour. And al- 
though the potential for interaction and com- 
munication is profound and most certainly 
allows many benificial possibilities for the 
entire world there are no simple solutions 
even to the hoped-for equity among peoples 
it was/is thought able to provide. Commu- 
nity is not as easily found on the rough waves 
of the net as the artificial intelligence pio- 
neers had hoped for. And as we all know, 
any tool in the hands of humanity is subject 
to the destructive forces of darkness, both of 
principalities and of the human heart, Does 
all this mean we pull the plug and cover our 
heads? Surely this would mean we were re- 
ally ‘sitting in the dark’. Though some days 
I wish | could ignore it, I believe | am called 
to be a contemporary Christian called in a 
contemporary art world, There are many 
risks. But perhaps it is a greater risk to be 
under the bushel when the fire starts. 

As Christians we have had a tendency 
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to be cautious, if not totally suspect of emerg- 
ing new technologies, standing back to ob- 
serve and criticize, fearful of all the real or 
imagined dangers inherent in the newness 

And in general we have historically turned 
our backs on art for these reasons. But we 
don’t have time to do that now. The yap 
between cause and effect is'so small that re- 
flection cannot happen in a distancing of 
ourselves in order to observe, By the time 
we have analyzed one moment there are tcn 
more already replacing it. We need as never 
before to act and not just to react. By this | 
do not mean a mindless submission to, or 
acceptance of, all that is going on. And ‘new’ 
is never a prerequisite for ‘good’. 

Will getting our feet wet mean being 
electrocuted? 

Although the questions are hardly 
formed, let alone the answers, I believe, as 
artists, historians, theorists, philosophers, 
sociologists, theologians, ( the list continues), 
and simply as a Christian community whose 
children are being affected already in pro- 
found ways by this emerging new media art, 
we do need to be informed participants of 
the ongoing, not just the retroactive discus- 
sion. As contemporary artists we need to be 
contemporary practitioners of electronic art, 
or at least informed ‘rejecters’ of the prac- 
tice. Although we are net only called into 
the world to speak , but to listen, Art speaks 
to Art and artists need to be in the flow of 
‘dialogue’ in order to influence the ‘conver- 
sation’. A stone in the stream always af- 
fects the flow of water. True, it might get 
wet but I believe it is a necessary hazard. In 
fact it might not be a hazard at all - it might 
even be a refreshing! 

But not only the artists are responsible 
for the new media, As users what does it 
mean to be personally wired to the systems 
and perceptions of programmers and artists? 
What are the responsibilities, possibilities and 
concerns of the user? One can more easily 
avoid art in a gallery and the Christian com- 
munity on the whole has done that for centu- 
nies, Logging into the internet is more likely 
to bring a Christian to the new art space but 
perhaps they will not even recognize where 
they are. Entering artificial worlds of 
cyberspace requires new tools of understand- 
ing and discernment and we've barely be- 
gun to understand the basics of the old vi- 
sual language(s). 

So, where do we begin? Who will show 
the user how and where to travel, what to 
avoid, which areas are dead ends or danger- 
ous? Where are the Christians - philosophers, 
women, peoples of minorities who can give 
alternate routes ? Fears and finances keep 
many away. Effort, lack of education, pre- 
vent others from being intelligently respon- 
sive. But, as an artist and as a Christian I 
have long ago learned that I am responsible 
both to think and to act - and not just to react 
to my contemporary world. I cannot cover 
my eyes and hope it will go away. I cannot 
hide under the bushels of old ways of think- 
ing. I cannot stay safe on dry ground and 
watch people drown. Perhaps the artists will 
have to test the water first, but eventually we 
will all need to get our feet wet - grounded 
of course in the Word of God, to prevent 
electrocution. 

I was encouraged to discover recently 
that Calvin College is having a series of lec- 
tures on Visual Language. That’sa start. The 
first step is to become visually literate, and | 
hope Redeemer College will be able to stand 
up to its name in this regard because as art 
becomes more integrated into society through 
the new media, the Christian community 
must be, with all discernment and wisdom, 
both technically ‘wired’ and spiritually ‘on 
line’ @ 
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Wired Campus Update: 
More Good News 


By Roger Fox 

The Teaching and Learning Technol- 
ogy Task Force had more good news, last 
week, when committee chair, Bill van 
Staalduinen, announced a number of new 
innovations that will accompany the imple- 
mentation of the wired campus. 

“Yes, students can look forward to a 
whole range of novelties that will accom- 
pany the implementation of the wired cam- 
pus!” declared an elated van Staalduinen. 
“Not only will students find it easier to study 
in Redeemer’s technologically advanced en- 
vironment, but they will also find the mod- 

ernized campus more efficient, clean, and 
stimulating.” 

One of the unexpected innovative spin- 
offs of the wired campus will be the instal- 
lation of The Clapper in every dorm and 
most of the classrooms in the academic 
building. 

“Recruitment is betting heavy on the 


van Staalduinen. “Especially since the com- 


pany just came out with a new and improved 
Smart Clapper.” 

The Smart Clapper will enable students 
to clap two appliances on and off from vir- 
tually any part of the campus. 

“Picture this! You’re in the weight 
room and you’re working up a sweat,” ex- 
plained van Staalduinen. “With The Smart 
Clapper, you will be able to turn on the ex- 
ercise fan, the mounted television set, or 
even the sports radio without moving a 
limb!” 

As part of the deal, faculty and staff will 
also receive a helping hand with a new de- 
vice called 7he Kicker, a mechanism which 
will operate the school’s overhead projec- 
tors and VCR units. Van Staalduinen ex- 
pressed his appreciation to Joseph Enter- 
prises, maker of 7he Clapper, for making 
the technological innovations possible, add- 
ing that the plan has only two stipulations: 
students will be required to use hymn books 
during chapel and some of the cafeteria staff 
must make an appearance in Clapper info- 
mercials, 

In a related development, Joseph En- 
terprises, which also manufactures Chia Pet, 
will also supply the college’s biology de- 
partment with a number of experimental 
growth products, including Chia Radiation, 
Chia Eboli and Chia Pot. 

Other innovations to be expected with 
the implementation of the wired campus 
next September include: 


Thunder Wear 

*Thunder Wear wear-what-you-want 
concealed holsters for Redeemer’s Security 
Force. The new briefs not only provide 
quick access to a weapon, but they also 
prove effective for undercover security op- 
crations, out-of-hand raids and holding 
cnough parking infractions to ticket every 
car on Campus, ‘ 

ae ; 


Convenience & security 


Clap on your TV without getting up! 


Professional actors demonstrate the 


capabilities of “Clap on Campus” 


Blenderphones 

*Blenderphones in every dorm kitchen. 
Can’t get to the phone on time while mak- 
ing that milk-shake. Just pick up the pitcher 
on the blender instead; it doubles as a re- 
ceiver! Puree puts annoying callers on hold. 


Interac Library 

*Interac Library Fine cards. Paying 
those late fees will become easier than ever. 
The Library also plans to offer Pre-autho- 
rized Penalty Points, a system that deducts 
cash directly from student's accounts. 


Happy Meals 

*Just-a-Few-Fries-Short-of-a- Ritions: 
Meal lunch combos. Both the food-store 
and the cafeteria will be franchised out to 
Wal-Mart, As a result, the college will be 
required to censor unionization propaganda, 
introduce brandname styrofoam packaging 
and replace food-store workers with a bar- 
code scanner 


Three-ply Toilet Paper 
*Three-ply Toilet Paper 


Wednesday April 1, 1998 


Rangers in 
the Land 


Page 19 


Not 
Done Yet! 
Read On 


Robotic 
Campus 


By Padishar Cree/ 

Thanks to a new surge in personal com- 
puter technology and a generous grant from 
Microsoft, Redeemer College has officially 
shelved the Wired Campus idea. The fu- 
ture of our university can be summed up in 
one word, robot. 

The MDZX-3000 is a sophisticated 
humanoid machine with 95 Gb of memory, 
and a computing speed over ten times that 
of conventional computers. Information can 
be fed to it via CD-ROM or by allowing it 
to scan visually using its optic relays. In- 
formation is stored “intelligently” by the 
MDZX-3000, meaning that relating infor- 
mation forms a loop, allowing the robot to 
notice similarities and learn how to make 
decisions for itself in certain situations. 

The wiring of the campus will still take 
place, but not for computer hookups. 
Rather, Redeemer will be building its own 
coal-electric plant to supply the power nec- 
essary to recharge the 447 robots each night, 


Continued on next page: 


Danger in 
the Hand 


While Redeemer’s current theatre pro- 
duction, Danger in the Hand, is stunning 
audiences and generating excellent reviews 
during its five day run at the college, it has 
failed to elicit any applause. Ironically this 
is exactly the response creater Raymond 
Louder intended. 

“This is a powerful story about the 
Dutch military experience.” he stressed. 
“It’s the profound story of how a small 
group of Dutch people could become so 
close to becoming the victims of a war of 
their own making by inadvertently hook- 
ing The Clapper up to a missile launcher. 
Its a study of that kind of suspense, that kind 
of drama, the tragedy and pathos of what 
modern technological innovation is capable 
of doing. 

Louder, who wrote the play while 
watching a late night info-mercial, is 
amazed at how conscious the audience be- 
comes at the end of each scene. 
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“You've got this loaded missle 
launcher right their on the stage, and than 
this little light blinking where The Clapper 
is plugged in. Wow, that’s powerful, just 
powerful!” exclaimed Louder. 

“The play makes its point by the ab- 
sence of applause.” he added. “That's the 
danger of the hand.” 

The plot intensifies when an enemy 
informant finds out about the blunder, and 
tries to provoke a full blown war by tempt- 
ing the Dutch innocents to clap their hands. 
Fortunately, the imposter is too stupid to 
clap his own hands, and the missle stays put. 

Lead actor, Ryan McKenna, who plays 
the part of an embittered percussion player, 
commented on what the play really accom- 
plishes. 

“Danger in the Hand is really just that; 
the danger that we have in our hands, what 
we can do with them, and how we use 
them.” 


Friday, April 3 


Robotic Campus 


since a massive amount of energy is needed 
to run such complex machines. The old idea 
for wiring is obsolete, since the MDZX- 
3000 can make its own hookup to the 
internet by the latest in microwave technol- 
ogy. 
Thanks go to Bill Gates, who funded 
the upgrade. His reasons for donating the 
money is simple, since this is the first cam- 
pus that will be using the MDZX-3000. 
Gates and the Redeemer College Board of 
Governors have come up with a four year 
plan to test the capabilities of the robots. 
At the end of the test, the future possibili- 
ties of the machines will be judged. Possi- 
bilities include android friends, tutors, and 
even associate professors. 
The MDZX-3000 has a few drawbacks. 
Student moral may drop when the public 


realizes that the computer can potentially 
earn higher grades than their human own- 
ers. As well, some of the robots tested last 
year reportedly turned on their owners, But 
the Board of Governors is confident that 
such problems can be fixed before the 
MDZX-3000 is introduced in the 98-99 
school year. And if not, the problems will 
surely be small enough to ignore. 


Coming soon to 
video: “Rangers in 
the Land” 


RANGERS 
IN 


THE LAND 


by Raymend Louter 


STARRING 


TOMMY LEE JONES 


THE GRIPPING STORY OF DUTCH EXTRA-TERRESTRIALS 


STARTS MARCH 34° and runs tiswagh AVAIL 4", SUBJECT TO CLASSIC ATION, & RAYMOND 
LCMITER PLAY, STARRING: TOMMY LEP JONES. WHITTEN BY RAYMOND LOUTKER 
PRODUCED BY 'STUANGE' ENTERTAINMENT, 


iif The specs for the 
MDZX-3000 


(http://www. clapon.com/faqchia. htm) 


Just some of the information that you 
will need to know with the implementa- 
tion of the wired campus. 


Q. What are Chia seeds? 
| A.”Chia” is the common name for 
Sdlvia columbariae, a member of the wa- 
tercress family. 


Q. Are Chia sprouts edible? 

A.Joseph Enterprises has never sought 
FDA approval for Chia Pet and Chia Heads, 
and therefore cannot promote them as a food 
product. Chia seeds are sold in health food 
stores, however, and many organic gardens 
harvest them for salads and sandwiches. 
Joseph Enterprises’ Chia seeds are not 


treated with any chemicals or fertilizers. 


Q. My cat ate the sprouts. Is this a 
problem? 

A.No. Many cats eat greens when they 
have an upset stomach, in order to induce 
vomiting. Keep in mind that your cat may 
be eating the Chia sprouts because it already 
ingested something poisonous, and wants 
to throw up. Or it might just want to nibble 
on grassy stuff. Use your judgement, and 
when in doubt, call a veterinarian. 


Q. My Chia Pet is leaking. Is this 
normal? 

A.Yes. Some seepage into the drip tray 
is to be expected. 


Q. Why are Chia items only sold dur- 
ing the holiday season? 


CLS ANG UNL 


Secckal GRAY gor tray: 


~ to produce enough e 
holiday season. 
Q.Where can I buy a heatlamp for 
my Chia? 
A. At your local farm supply. 


Chia items to be 
integrated with 
the wired campus 
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Koy tee Puppy 


Tortie 


Kittart 
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Likes: cast and crew of Stranger in the Land 
Dislikes: spicy fries 
Favourite song: “Wilhelmus” 
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Knowing this a touchy subject, I 
don’t lay it down as the law of the 
Medes and Friesians, but. . . “ 


-Prof. Plantinga on 
religious participation. 


“Doesn't this look like a Nike sign 
in my zit?” 


--Leanne Yzerman 


‘. . and then I’m going to go to 
the Dutch Tokyo. . .” 


--Monique Bondt 

“When El Nino is reeking havoc 

with everbody’s oranges; read the 
Psalms.” 

--Dr. Polman 

“It’s better to be safe than snotty!!” 

--Ken Vanderstooep explains why we 


should carry our own Kleenexes to 
class 


-Jeff Strong 


“I might have to wear yucky un- 
derwear tomorrow!” 


--Krista Posthumus 


“There needs to be more gas when 
you sing “excelsis’!” 


--Dr. Teeuwsen 


“It is that “that” that sepearates us 
from the emotionally stable from the rest 
of us 


--Dr, Loney 


yet cy eh, Vas! 


The cast of Stranger In the Land. 
You can still catch the show tonight and tomorrow. 


Corina 
Maclean 


Page Editor 


Nonsensical Anag rams 
to 
Unscram6le 


Anagramed below are the names of several professors. 
Unscramble them to reveal each name. Have fun! 


4. Ok! Ugh. Och. 7. Ho! Beware Bond. 


2. Store tall brew. 8. lronhanded nerve. 


3. Enjoy astamp. 9. The optional danger. 
4. He is anew, cuter saint. 40.Ugh! Sad lemonade. 
5. Only tour dream. 11. Any rich gag. 


6. Old guy on sale. 


ANSWERS TO ANAGRAMS 
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Doug Kloet 
Rob Brouwer 


648-4113 


Volume 15, Number 12 Page 12 


CROWN 


